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| ¥@hakespeare to-day, and what will be

F.H. Sother
and Julia Marlowe
in"Hamlet”

the Shakespearian tercente-
nary, which brought to the!
stage ar an Inevitable Incldent of |
®he celebration of this 300th anniver-
sary many productiona of the poet's
plays, Tue SN ls able here to glv(-‘
the opindon of a number of manasers
a8 to whather or not Shakespeare
peally does spell ruln. Some of tho|
productions this sesson have met with |
the most satisfying financlal returns.
Perhaps the season of Rir Herbert
Tree was the most succeseful, But
the Bhakeapcarian performancesof the
praent year have heen more prosper-
ouws than usual, which was probably
to be expected in view of the Interest i
aroused by the various celebrations of
the anniversary of theipoet’s hirth,
It was the opinion of managers
a8 to the enduring popularity of

ﬁ § a sequel o the celebration of |

Shakespeare that TaE SUNs  the-
atrical reporter set out. From the
managers their bLellef as to these

points was sought. Can Shakespeare
be made to pay In the commerclal the- '
atre, by that meaning the theatro)
that Is not subsldized but pays Its
way? In what woy should the dramas
of Bhakespeare be ncted In order
to insure them the broadest pop-
ular support? Is a popular acior neces-
sary to the muccess of a Shakespearian
play? What Is your heilef as to the
publlc Jdemand for the plays of

the effect of the tercentenary cele-
bration on the popularity of the plays
of Bhakespears in the future?

Marc Klaw's answer Is dcclded. He
oald:
#I don/t think Ghakespeare can be
made to pay in tho commercial thea-
tre. The fact that you may get ai
short run for a Shakespearian play
mow and then, or that =cme popular!
star achleves success in a Bhale- |
spearfan role, is merely an exception
that proves the rule. I belleve a pop- |
ular star or an overwhelming pictorial |
dlaplay necessary to !nsure any k'.ndi
of support. I don't think there is a!
sufficlent demand for the plays of
Stakespeare on the stage to justify
& hope «of lasting succrss 1

“The momentum given by the ter-,
ecentenary cclebrition may carry some
suppcrt for theee plays Into next sea-
son, but I don't Lelleve that, except
fn the above mentioned exceptional
eases, their popularity will last be.
yond that. I havi no doubt 8ir Ter. |
bert Tree ean go through the country
with his orgenizailon and nchlevoi
some fina resrults, but, speaking gen-
erally, I don't think Shakespeare will
”’-u

Lee Shubert’s Views,

Lee Shubert during the past five
years directed the tours of E. H.
Bothern and Julia Marlowe In Shake-
spearian repertoire. ks opinion Is
expressed at greater length, Ile wrote:

“Shakespeare has never lacked pa-
tronage—c:ther on  the Engllsh or
American stage—when briiliantly pre-
sented. The diMeulty that now con- |
fronts the manager when he would
offer a rev.ival of a Shakespearian
play Is in finding suitable actors, Of
actors abie to read Ylank verse there
are now hnt few.  The plays require a
] ial train'ng, and there is no louger
& sthoonl where the grt can be aeoaired.
So It I8 that much as o manager wonid
enjoy making Ehakespearian revivals,
he 3 helpless, &Y finding 1the
players {8 concerned,  Amone  the
thirty-seven piays of  Shakespeare
there are at least hal' a dozen wiicl
pever fall of “drawing the town,” as
the saving goes. when soitable netors
can be eecured, In the ghr ngtime the

O -

youni mans fancy ! turns o
thoughts of Inv, the n rer o re-
vivals, Mot we ean't have Shakes

spenrian revivals withont aotors,
“To estabilish an actor or xoiress A%

& Shakeapcorian star = n diffeult andd
hazardous undertaiong; one regulring
& vast deal of mancy pnd endiesa hard

Lacked by the
literally
the

work., Julla Marlowe,
best opininn of the country,
starved (or several wensans heforo
returns sullloed ta earry her from one
season to annther, The exceptions
have Lesn fow——the most notahie heine
that of M:rv Andsrson. ‘Ous Mary?
purst like a comet on 1

theatrienl
[ THE TWO PLAYS.

the

The firct hirthday of “The
Boomerane,” by Winchell Smith

and Vietor Mapes, will goon he
celebrated at the BRelaren Then-
tre. Yvonne Garrick and lda
Waterman zre the orlv two nc-
tors not in the originnl enst,
There are no performances on
Saturday.

“Fair and Warmer" will re-
main at the Fltinge Theatre until
the new decarction of the Harris
Thentre { rondy. Then the furee
will be ncted there throughout
Lll:!t season,

, bration

heatrical wizard may be able with a

:\!.'"'.\‘lut'l:.q and public expectation 1
|am unable to divine”

d

Ferguson

“The lz‘rchmt
of Venice'
e

sky—the wonder and delight of all|
beholders, But there has been but one |
Mary Anderson. The chlef drawback
to winuing favor In Shakespeare is
the curious fact, gleaned from theatri-
cal history, that the public Is never
satisfled with a single ‘star.’ It should
be remembered that Mary Anderson
had the support of 8ir Johnston
Forbes-Nobertgon during her greatest
success,  IDdwin Booth, according to
the tales of the old stagers, went about
the country from year to year lilrrnlly|
starving, and it was not until he
formed a combination with Lawrence
Barrett that the returna were large.
“The rime la true of Sir Henry
Irving. So long as he had Ellen Terry
as a coworker he succeeded, winning |
great financlal and artistie success,
Without her ecooperation he falled. |
Singly, I learn, Frederick Warde,
Helena Modjcska and Louls James
gained much renown but little finan-
clal gain,. As a combination pr:‘sr-m-'
ing Shakespeare they created a furor |
over the country., When Julin Mar-
lowo feil {1l two years ago it was . H.
Sothern’s desire to continue in Shake- |
gpearian repertolre, but he well knuwi
that without Miss Marlowe his efforts
would be unavailing. There la not
another Julia Marlowe In sight, and he
did not feel that he had sufficient

|strength to bezin all over again and | without financlal help, could be made

develop A new actress, Tha Sothern!
end Mariows combination was the
conjunction of two great theatrical
luminaries, just as it was with FRdwin
Noath and Lawrence Barrett and
Henry Irvinz and FEllen Terry. The

| publie has coma to expect two great

stars In Shaliespeare, and it will not |
be ratisfled otherwise. |

“We are not likely to have suitable |
Shakespearian actors and a Shakee
spearian renaissance until the old stock
company system with its classle reper-
toire Is somehow revived. The New

Theatre promised to bring about this
much desired condition, but it un- |
happily falled. Bomebody may suce |

cred in establishing such an orcanizas- |
tion, and when that time comes we will |
ngiin have Bhakespeare, and not until |

then, It may surprise New ‘:’nﬂ:--r.-;
to learn that Bhakespearian revivids
have been suecessfully, that {8 artis-

deally and profitably, made by stock
tompantes in various citiks of the |
country. Jessle Bonstelle Jately of- |
forid *As YVou Like It during her stock
srason at the Star Theatie, Huffalo,
itul the patronnge wag bath ample and
satiefyinig,  Jolin Cralee, who aperates
a atock company at the Castle Square
in i'ngton, makes ane of morn Shake-
spearian revivals each #encon, and the |
protite apd the publie #atisfaction hove '
been larpe, ‘Haomlet’” was lately glven !
by a stoek company In Chieage, and
the returns were mgo ample that the
revival waa kent on double the time
usually devotied to a successful mmocern
play, I'rom this one might very well |
draw the concluglon that the man or |
woman with 50 cents to spend likes
Ma Bhakespears so well that he is |
earily  saticfied, while people  pup-
posedly of o her taste will not pay
% to see Shahkespeare excopt when
red to the playhouse by a constellns
tlon of stars,

“Whether the tereentenary ecele-
will ferve to bring about a
revival of 8hakespeare 1 would not
attemnpt to eay, 1 have simply stated
the conditions that confront tho actor
ard  the mannger, Whether some

sirple stroke to overcomo pressing

Daniel Frohman's interesting opin-
he expressed In the following
ords:

“Shakespeare cannot be made to pay

inn

| where opera and drama are, from the

I than novelty of production.
thellef

| Bt

| Bhakespearian fantasies,
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in a commerclal theatre as a constant
and regular entertainment. i

“The genera! public craves con-
stantly new matter for Ita theatrieal
diet, just as current literature and pe- |
riodicals are more popular as a dally |
demand than the classics. These are
read at certain times, studied and en-
joyed as intellectual luxuries,

“So with the great SBhakespeare. At
intervals his plays are Inrgely attendeq
and then only when the beat and mo=t
popular actorg give accepted expres-
sion to the characiers—-as people go
to grand opera because of the great
singers. The effect of the tercentenary
celebrations arouses a greater interest
in his works as part of the emerg-
ing millions; and for them a popular
priced house presenting not only the
plays but developing the talents of the
actors, esapecially the voung men and
women who are to replace in the fu- l

|
|
|

| ture our present stars, would be a de-

sirable plan if alded by capital, In!
time such a theatre might pay its way, |
as the opera sometimes has done, A
study of the classics as part of t'\'r-\'\'!
schon] or college coursa would lay Lhn:
foundation for such a demand, such as
obtains abroad, notably in Germanv,

monetary
MAaskes,
“But I do not feel that a theatros,

point, accessibhle to the

to pay If It confined Itse'f to the |

Shakespearian drama." |
Frem David Relasco,

David Belasco I8 less declded than!

My Frohman concerning the public
attitude toward Shakespeare. lle maid
to THE BUN reporter:

“Of course, but it Is necessarw that
the plays of Shakespeare be acted by
plavers who know how to read
Scemery and costumes are of sec-
ondary importance. Garlsh produc-
tions, fantastic scenery, bizarre cos-
tumes and freakish colored lighta will
not make for wsuccess In Shake-
gpearian  productions. Shakespeare
first of all must be heard, not seen.

“The men and women who are to
play shon!d be trained to rend, so as
th give the proper cadence and mean-
ing to the lines. Novelty In casts will
malte for commercinl success more
It is my
that the theatregoing |||1htll:|
want to ser pew faces Interpreting
Shakespeara’'s  heroea and  heroinea,
that thera would be more intereat in|
seeing them than in seeing the men
and women who have heen playing the
differen Shakeapearian roles for
years, If pains bea taken to get to-
geither #ich novelty in cast, having |
wouth, beauty and good diction, In-
'.‘1 of paying s0 much attention to
lumher and paint  far better results |
from the production of Bhakespeare's |
plays  would be achleved hy 1h(>|
modern producer, Only a few of the |
such as “A /!
Midsummer Nicht'a Dream” and “The |
Tempest,” for instance, call for fan-!
tastlc production, And even In these
there are certaln limitationa set by our
Imagination, instilled to & great degrea
by what the famous poets and painters
have ercated from early times down
tu the present.

“Not necessarily is a star indis-
pensable, though a popular star helps.
What s most important is an adequate
performance. It s difficult to find the
proper actor and actress for Bhake-
speare's plays because of the modern
style of acting. In the old days of
stock companies, wheén each night's
programrie was different, one night
an intellectual play, the next a wild
and lurld melodrama, the fullowing

| nabody

night a comedy, then a farce, and so |
on and the actors were called upon
to plas many different roles each week,
alternating from night to night in
lerding roles and in small parts—the
players were better fitted to interpret
SBhakespearien roles. The theatre
then was a real school of acting. and
very Lttie attention was pald to
scenery.  The attention was con- |
centrated on the acting. Were this |
80 to-day better Shakespearian per- |
formances could he given.

“There is always a demand for the!
plays of 8hakespeare It = not
fpasmodic, a8 many persons seem (o
think. T have always noticed that
whken & new discovery Is made of a
man or a woman with some unusual |
zift for interpreting Shakespeare he
'» ehe would draw audiences. For in-
stance, Mary Anderson, Julla Marlowe
and others who might be mentioned—
each gave a new Impetus to the plays
of Shakespeare. When youth, beauty,
charm and proper diction are hrought
forth interest In the plays of thke-l
sfieare is always heightened.

“There will be no apecial effect from |

| the tercentenary celebration on the

popularity of the plavs of Bhakespeare |
in the future. Thelr popularity will

enntinue long after the recent celebra- |
tion, or any celebmation, is forgotten, |

but as I have said before, it will al-'ant players profit by perfprming the

wavs be helghtened when a new per- dramas of Bhakesprare

sonality is found and given an op- “Popular etars since Macklin, and

portunity to interpret Shakespearian | thereafter through Hetterton, Garrlck

roles. 'and Macready and the rest, have gen- |
‘Hince Shakespeara is virtually sl €raily alded the commercial siuccess

bix part of the English mnguage, he !
must Le read. The simpler the pro-
duction the better.”

John D. Williams, sho is a new-
comer in the managerial field, has
had meny opportunitles through his
‘jation  with the late Charles
man to observe the conditions of
the drama. He says:

If there be any truth in the sayleg |
that “What can be done may be done,”
can deny that the plays of
Shakespeare can always be made to
pay in the comemercia]l theatre, since
the history of the theatre shows that
even in periods far removed from each
cther Shakespeare's plays have proved
themselves commerclally profitable,
But in every Instance where Bhake-
speare has been made to pay much
has been done for Shakespeare. That
{8, one may as well ask if the sym-
phonies of Beethoven can be made to
pay as to ask if the playr of Bhake-
speare can be made to pay. It all de-
pends on how they are done; what the
interpreter brings to the works. The
dramas of Shakespeare have Dbeen
most recently made to pay, for exam-
ple, at the hands of Max Reinhardt,
by enhancing thelr internal beauty and
power by the newest external the-
atre forms, It is only style that ever
changes in the theatre; matter al-
ways remains the same. The what of

pluys can never e novel; the how
must be,
“For example, the ‘Julilus Cwsar’

SUMMER MUSIC.

The ‘“‘Symphonie Pathetique”
of Techaikowsky will be the chief
number at the fifth concert given
by the Civie Orchestral Society
Tuesday , evening at Madison
Square Garden. This was one of
the great Russian’'s last works
and is considered by many to be
his finest,

The concerts are ining in
popularity and more than 4,000
persons attended the third. The
orchestra, which numbers eighty-
six pieces selected from the Sym.
phony, Philharmonic and Metro-
wlimn forces, is directed by

alter Henry Rothwell. The
Garden has been newly decorated
and disinfected and a commodi-
ous buffet installed. Seats rang-
ing in price from 10 cents to 60
cents may be had at stations lo.
cated throughout the greater

Lcity.

A

<one by Prof. Relnhardt with enor-
mwus commercial profit was, in text,
the same ‘Jullus Ciesar'done with finan-
cial disaster by the late Richard Mans-
fleld; but Prof. Reinhardt brought to
the play an imagination, a definite
modern form wherein wonderfully -
lustrative scenery and o freshness of
understanding based upon the knowl-
edge of modern Romes and modern
Cresars revivified the play and gave it
an application to to-day, so that one

| saw much of to-day explained by yes-

terday, and one got through the eve a
panorama and through the ear a
revelation that was more than Roman
~in fact, was Latin. Mr. Mansfield's
‘Jullus Ceesar,' on the other hand, was
a perfect inatance of the difference be-
tween a play and a performance; the
text was made throughout suhordinate
to Mr. Mansfield's very interesting
Brutus—but & Brutus that disiorted
the play. So that the fact seems to
be that SBhakespearc glves to him who
gives to Rhakeapeare; it is all a mat-
ter of Investment; he who brings to
hear upon SBhakespeare's plays enrich-
ening ideas s invariably proportions
ately enrichened, and that just as no
il equipp=d itinerunt street hand ecan
profit by playving HBeethoven's syvin-
phonies, neither can (1l equipped itine:-

of Shakespearian plays, just as an im-
portant conductor alds the interpreta-
tlon of a great aymphony. If not a
star then an Important figure, inter-
asting for his interpretative powers, s
necessary to the financial success of
8hakempearian plays; we are always
grateful for a new portrait of an oll
subject In proportion to the new jdeas
revealed by the artist

*There is no public demand to-day
for the plays of Shakespeare; there
is no public demand for uny particular
kind of play; it Is probably an error
to arsume that the public periodically
holds mass meetings. when the man-
Agers are looking the other way, and
demands certain kinds of plays.

“It in likely that the tercentenary
ocelebration of the playe of Shake-

speare, degenerating, as it did lately
in thia country, into rewriting Shake- |

speare's plays, will have the effect of
newly enshrouding the Bard in silence
and neglect for another 300 yeww, Nor
is that to be altogether regrotted, le-
cause it would be a very static theatre
that we should have,
writers and a paralyzing of new forms
of playwriting were the theatre to be
Riven over generally to the plays of
Shakespeare. [t is the glory of all
classica that they periodically nssert
themselves anyhow: and up from no-
where, by some providence, at the
right time come the fitting interpre-
ters, whether producers or actors."

From H. G, Filake,

Harrison Grey }iake has not yet
made a Shakespearian production, al-
though there are thousands of thea-
trogoers eagerly waiting for him to
put forward Mrs. Fiske in "Macbeth.”
His ldeas on the questions put to
him by THE BUN are a compromise he-

with few new

A

reach the public; but he does need

great, or nearly great, Interpretera of |

v |
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inovelty  w®  required, elther in  the
presence of a star or a evoup of
' players whose attempts to act Shake-

tween the most deciled views heard | spearo pique the curiosity of the play-
hereq He sald: BOeP, ‘
“The profitable production of Shake- | “Shak speare without scenery, or

speare plave has alwaye been identi-
fled with what you define as the com-
mercial theatre, and there is no rea-
son to suppose that what has been
true for & century and a half, or since
Garrick's time, will not continues to he
true hereafter, Bhakespeare a8 the
drumatiat through whom large for-
tunes have heen made hy celebrated
actors, Kean,' Macready and Irving in
England, and Forrest, (‘'ushman and
Booth in this country illustrate this
fact.

“Shakespeare does not need the
crutch of a wesubsidized theatre to

with the pletorial sgide reduced to u‘
minimum, has also been made to |-ny.L
And what has been done can be done |
again. But behind the effort lhrrn!
must be something more than the fact |
that it is a Shakespearian play if the |
| publie I8 to he largely attracted, That
{8 to say, there must be clther an actor
or actors who are popular, or there
must be some unusgaal attendant con- |
dition or clreumstance, such s new !
methods of presentation, new modeg of |
treatment, &c. In other words,
Shakespeare merely as

an
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vided, for the time being. the impetus |
for a new Shakespearian activity and |
renewed interest in his works, 10 may !
stimulate new thought and new coffart
fut in Itself it will hardly serve to
make Bhakegpeare in the theatre any !
more popular in the future, That, as 1
have tried to point out, is a thing en- |
tirely apart from the plays themselves!
or the personality of the poet,

wiants Shakespeare together with a |
glimpse of English nobility —that the
public does not want Shakespenre even |
with nglish nobility thrown n—that
the public does or does not like Shake-
gpeare in archale settings -that the |
publie does or does not like Shake- |
speare in ultra-modern settingsa—-that |
the public wanta Bhakespeare at 50
cents or less—that the public does not
want Shakespeare at any price, and
80 on, until there are a®» many conclu-
sione as there are Bhukespeare char-
acters, |

“To my mind the theatre {8 exactly
in the same quandary as to Shake-
Speare’s work as it is in the case of all '
the classies, There I8 no organized '
audienee for the better plays, and under

SBhakespeare | the present conditions 1 fail to see how
has no longer a great popular appeal, |there ever can be. With the exception |
“The tercentenary celcbration pro-/of one, there is no theatre in New \'nrkl
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which In itself s n guarantes it the
offering within s worth any intellgent
person’s tine With the except
one, in New York thers
devoted to dramna that has oo
The only theatrical ffer
York not dependent
is definitely sure of i
vanee (s the Ziegfeul |
can =eriously contend that there |
an audience in New York for 8
speare, Ihsen, Ch
Moliere, Llostand, Maetorin. <
berg, Tolstoi, Andrief. Gasworr
Shaw Masefield, Woedde |
nunzio and all the great
theatre,
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a thea
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one of these au
every rmag LAY
out, certainly 1 o nnt
of them should te able to
therein, to my mind, les the w
solution ~the  repertoir thcate '
much discussed, frequentiy pros
never delivered rep t
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THE TWO-A-DAY SHOW.

The Palace Theatre programme
this week includes Arnold Daly,
who will be seen in “Kisses,” by
8. Jay Kaufman In additjon
there will be White and Cava-
nagh, Lambert and Ball, Emilie
Lea and Tom Dingle, Aveling and
Lloyd, Williams and Wolfus and | |
other entertainers on the bill,

The two leading attractions at
the New Brighton are Houdini,
who will do all his athletic mar-
vels, and Adele Rowland, who
will have some new songs and
dances. There will be other pop- .
ular vaudeville performers on the I

o

programme.
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